
Given the ta.sk of transforming Isr.fl.el's Ben Gurion International Airport, 

designer Shlomo Aronson ditched nationalist sy~bolism and conveyed meaning 

through natural qualities, writes Shelley Egoz. Photographs by Shlomo Aronson 
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"I did not think it would be appropriate to use 
symbolism such as the Star of David, which is 
a powerful sign for Jewish people, but may feel 
threatening to a Muslim entering the country" 
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A
irports are a designer's challenge. On one 

hand they should be highly functional 

machines for transit; on the other they require 

, something beyond mere landscaping to give 

them individual identities. 

For Shlomo Aronson of Shlomo Aronson Landscape 

Architects, designer oflsrael's Ben Gurian International 

Airport, it was clear that "the entry space to the country had 

to embody values". In such a conflict-ridden country, however, 

values can be a matter for debate. 

A common aesthetic thread that runs through all of 

Aronson's designs is elegant restraint. He skilfully uses a palette 

of indigenous materials organised under classical design 

principles. Aronson believes that in a busy, chaotic environment 

such as Israel, landscape design should act as a calming agent to 

mitigate the everyday bustle. The same is true for the country's 

gateway, he says. 

"I wanted to avoid a political statement," he says. "I 

wanted everyone who enters - whether they are returning 

residents, people coming on business, tourists or pilgrims 

- to feel comfortable in this space. I tried to create a neutral 

environment rather than emphasising the fact that Israel is a 

Jewish state. 

"Meaning, I believe, comes through representation of 

the qualities of the landscape. I did not think it would be 

appropriate to use overt symbolism such as the Star of David, 

which is a powerful sign for Jewish people, but may feel 

threatening to a Muslim entering the country, for example." 

The airport landscape experience is geared towards those 

moving through, along and from above. Aronson's design 

includes a large-scale planting of 4000 to 5000 citrus trees, a 

panorama that can be viewed from the air and from vehicles 

travelling on the highway to and from the airport. 'This gives a 

simple setting, and introduces a historical landscape narrative; 

a story of a former regional landscape, " he says. "The groves 

have a refreshing green visual prominence in a desert-like 

environment, and during springtime, a powerful, bursting 

fragrance of their blossoms welcomes visitors." 

Pedestrians are greeted by a two-hectare central garden. 

The formally arranged, terraced garden stands for an 

abstracted representation oflsrael's topographical make and its 

agricultural landscape. "Each terrace is planted with one crop 

- wheat, olives, citrus or palm dates - and arranged according 

to the geographical layout of the country, from the coastal 

plain ascending to Jerusalem. The climbing stone terraces 

represent the land formations of the Jerusalem mountain." It is 

a prelude, says Aronson, of the planted agricultural landscape 

and geological formations first-time visitors to Israel are due to 

experience upon leaving the airport. 

A flat, paved area includes a network of water channels 

inspired by vernacular irrigation methods. "In terms of the 

quality of the aesthetic experience, I chose to use a native 



"Meaning, I believe, comes through representation of the qualities of the landscape" 
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colour scale - browns, yellows, olive greens and greys," Aronson 

says. "1 also wanted to soften the harshness of the geometric, 

formally constructed limestone terraces with softly textured 

groundcovers such as grasses and lavender." 

The Mediterranean Sea, however, is not represented by 

water. Aronson's original proposal included a pond, but that 

proved problematic in an airport environment, as a body of 

stainless-steel cun1linear patterns evoke the sea landscape. 

"A common approach to ai rport design is hi-tech, and while 

use of an industrialised material palette to design an airport 

garden would have been appropriate, I chose a combination of 

indigenous material along mlh some hi-tech feel introduced via 

stainless steel 'waves' representing the sea," Aronson says. 

water would attract birds, posing a potential risk to aircraft. The • Ben Gurian International Airport, Lad, Israel, won a 
solution was a beach landscape made of paved pebbles. General Award of Honour at the American Society of 

Hand-carved stone paving arranged in dynamic forms and Landscape Architecture (ASLA) ProfeSSional Awards 2005. 


